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you insist that it*s progress to cut out 
your heart then post it for hire and claim 
that it*s art.but freedom of statement is 
what art‘s about, not softened cornuatments 
designed to please the crowd. 


NO FOR IN 
ANSWER 







Thanks for taking the time to Check out issue #2. 
Again, I’m really grateful to the people who helped 
out, especially all the people who took time to do in¬ 
terviews. Among those interviews is one with the 
owner/operator of the record store Vinyl Solution. 


So i figured I’d take the time to tell you the actual j 
catalyst for how I came to start this zine. But 
I warn you, the story is cheesy and it’s going 
to involve a short trip down memory lane: 

When I was 13, and just getting into hard¬ 
core, I went into Vinyl Solution and saw the 
Uniform Choice demo 2x7”. I didn’t have a 
record player, nor did i know who UC was, 
but it was so cool that I had to own it. I went 
home and dug my mom’s old record player 
out of a closet. That was my start of buying 
records and my love for UC. 

Fast forward to September 2016 - the day 
before my 32nd birthday. I’m visiting Hunting- 
ton Beach and stop into Vinyl Solution. There 
is an original pressing Screaming For Change 
LP on the wall. I ask the guy working to put it 
on to make sure a certain spot doesn’t skip. 

Now, I’m not a high-brow audiophile snob. 


j, . -■■■ 


BUT, that album sounded better than I had 
ever heard it. Listening to that band, that 
record, standing in the record store where I 
had spent so much time and discovered so 
much music as a young man, it had a strange 
impact on me. As I had gotten older it was be¬ 
coming more dificult for me to find new hard¬ 
core bands I liked. I was starting the process 
of becoming another jaded old dude. But that 
moment reminded me of how I felt about 
hardcore when I was younger, and it some¬ 
how changed my attitude and made me want 
to find a way to more actively participate. 
Hence this fanzine. 

I told you this story was going to be 
cheesy, but that’s how it happened... 


Anyways, I hope you like the second issue. 5 ^ 
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I -How did you get into hardcore and what 
year was this? 

I I got into hardcore when I was a freshman or 
I sophomore in highschool. I was already a punk 
I but I remember going to the Wherenouse in 
I Fountain Valley and I bought the Minor Threat! 
I discography. I knew what it was but I hadn’t! 
Ihearait yet, and I was spending the night at myl 
I friends house that night and 1 took it over there! 
land I had my cd player and I listened to itD and I 
|just remember hearing Filler. I had never lis- 
Itened to a record like that in my life, where I 
I heard it and I couldn’t believe it. And that whole 
| night I didn’t even hang out with my friend, I just 
■ listened to that on repeat. That is definitely how 
II got into hardcore. 

I-And did you get into straight edge through 
i hardcore? 

Absolutely. When I first got into punk, like in 
I middle school and starting Edison nigh school, 
|all my friends were punk and they would go and 
I get drunk and smoke weed, but I was honestly 
I like afraid to. And even though I loved the allure: 
I of being punk and rebellious, something just 
I didn’t feel right with me about drinking ana stuff 
Iso I never really did it. I was drunk once in my 
I life and I’ve never been stoned. And then I heard 
I Minor Threat, and I was like, “Oh my god.” And 
'when I heard minor threat talk about that, I was : 
like, “Dude, this is exactly how I feel.” It’s punk, 
its aggressive, but I don’t wanna do that stuff, 
and then I was like, “I think I’m Straight Edge...” 

-When you got into hardcore, what was going 
on in Orange County at that time? 

When I got into hardcore, at that time I think; 
Throwdown was still pretty big but I didn’t knowj 
what that was. So when I got into classic, 80’s,j 
American hardcore I didn’t know what was 
going on with contemporary hardcore at that! 
moment. But a few years later, one of the first 
hardcore shows I went to was in 2006 in Irvine 
and it was a band called Finish Flim. They were a 
straight edge band from Orange County. Madi¬ 
son was in that band actually, who plays in Fury, 
and their singer’s name was Steven, and he 
wore these snorts and he has an X tattooed 
above each knee and I thought he was the cool¬ 
est guy in the world. And they were super fast 
and aggressive and they covered DYS, and I ab¬ 
solutely loved it, and I was like, “This is my 
[scene right here.” And from there I went to all 

















































[-The Discrepancy demo was recorded in 2014 ,] 


I (Laughs) Because, tor me, Discrepancy isfl 
something I’ve wanted to do since I was 16, wnen! 

I first heard Hard Stance. I bought the Face Reality! 
7” and loved it, listened to it all the time. And 11 
used to write lyrics and stuff, and I wanted to do! 
•Hthis band kinda like that, a straight edge band, and! 

■ *™l always thought it would just fall into place. And 1 8 
turned 16, 17, 18, 19, 20 21, it never fell into® 
place. I was eventually in that band New Brigade,^ 
and the drummer is also from Orange County, ig 
*S8§and we always bonded over our love for all that iA: 
g! stuff, and we were always like, “we should do an! 
S&OC Straight Edge band So my thing is that it’s ^ 
not easy for me to write music. It takes me a 8 
Agi-i pretty long time, I just don’t come up with ideas® 
83 really quick, so that demo that came out was hon-SS 
Jggestly the culmination of a couple years going into® 
18$ it. Not like obsessing over those songs, but we a 
■:$8just talked about it for so long and finally decided 1 
■ggto put the pedal to the metal and started jamming! 
.-88ana I started to become comfortable with the! 
'*§8riffs I was writing. So he and I went in there Judges 
85*style and recorded the whole thing and I didn’t® 
«*8know what my voice was going to sound like, and §8 
'3SSat first I really didn’t like it, bur then I kinda grew! 
*:::•:• to be like. Okay this is cool, and just remove! 
.^myself from it. And the reason the new stuff has! 
:j:*:$ taken so long is because when Youngblood hit usjg 
*$$:up to do a record., I was like, “Hey, fa love to dog 
Si*:that, but I can’t give you a date as to when that® 
£&would ever come out, cause I’m really slow at® 
SS:writing.” But eventually I started to write more! 
griffs and Justin and I started to jam again and we§ 
•ig^Krecorded that 7”, which still isn’t out yet, we’re! 
gMjust finishing the layout. | 


i-The demo was recorded by 2 people, and it 
: seems like you guys have had a changing 
si lineup: what s up with that? 


I was like, I want full tilt Hard Stance with a little 
Pushed Aside and a little Against the Wall, and with 
this new 7” I went a lot more Unity, UC, and Insted as 
well. And with that song I kind of tried to do a Kev 
Insted vocal delivery with some Unity and UC guitar 
parts. Yeah, good observation for sure. 

-Are you playing in any other bands at the 
moment? 

At the moment I’m not really playing in any other 
bands. Soul Search is technically still a band that I do: 
•play guitar for, but we’re supposed to play a last 

• show pretty soon. New Brigade broke up, we played 

• our last show over a year ago, and I’ve kinda been 
sworking on a new project with a couple buddies, but 
8that’s not anything official yet. 

\-Alright, we’re going to change gears and get into 
some more general questions about hardcore and 
\such... 5 greatest Orange County hardcore re¬ 
words, 7”orLP. 

For me, I’m gonna do... 

1. Uniform Choice-Screaming For Change. It’s so 
iconic, it’s classic, it’s a 12” so you have a lotof mate¬ 
rial to pull from. I think it embodies Orange County 
hardcore to a T. That’s getting number 1. 

2. Hard Stance-Face Reality. It’s so unique, and it's 
so good. Like every riff, the arum fills, the vocal de¬ 
livery... it’s very unique and it's very thought out. and 

II feel like no bands really sound like that. I think it’s 
awesome and it's totally underrated. 

3. Unity-You Are One. That’s just an amazing 7”, it’s 

awesome, i’ve even heard people debate that/” over 
UC material... &£$ 

4. Insted-We’ll Make the Difference. I love that 7” 
so much, and Insted gets a lot of shit, cause they’re 


.$8% lineup; what s up with that? g!|p ijg 

Yeah, the demo was recorded by just Justin and ! 
.iSg-l, and that is really the core. Then we had Ry, who! 

moved out here from Philadelphia, and I had like a! 
•prule, you couldn’t be in Discrepancy if youjg 
•§§?•:wereriT from Orange County, but since he wasjl 
•&:*:living here I made an exception. Then we had this:! 
•$:$•:• kid named Jakob Glover playing guitar, and weijl 
w* played a handful of gigs like thaT. Then Justin ig 
*•&:O’hara moved out from Philadelphia, also moved! 
*>:*:•:• out to Orange County before bouncing up to jig 
*:$:$•;L.A., so those were my 2 exceptions to the rule.! 
And that was like our line up. we had some otherjig 
fill-ins, and Jakob left. But our core line up is jig 
myself, Justin Raya on drums, Justin O’Hara on® 
guitar, and Ry on bass. }§ 

-When I heard the Discrepancy demo, / obvi-f. 
ously heard a lot of OC influence. But the 2| 
comparisons that jumped into my mind were§ 
The First Step and Our Turn. Do you like that | 
analysis? §§§§ i? 

Interesting. Yeah, I like that comparison. That’s g 
pretty cool. ijp-^ 

-The new song that you just played, although 1 
' *:you played it on your phone and I couldn’t hear 
it that well, it had a heavy Insted vibe. 

Yes! That was my point with that one. That’s 
cool that you noticed that. 100%. With the demo 
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of female fronted bands and females involved-: 
in the scene in general. Do you see much ofthati 
in Southern California right now?_ 

In Orange County I’m not aware of that. There-: 
was 1 or 2 bands from Orange County that we-: 


an easy band to make fun of and it’s a cool thing toij 
bash on ‘em. But I love Insted. OC hardcore, OC: 
Straight Edge, very important band. j 

5. Outspoken-Survival. For a record and a band that j 
came out after the 80’s, it still had everything that I: 
loved about 80’s hardcore, and it’s Straight Edge, and 
it’s from Huntington Beach, and it’s just amazing. 

-What are your feelings on reunion shows? 

It’s tricky. I see both sides of it. I understand why! 
people wouldn’t want to see a reunion, and then IS 
also have seen reunions that really meant the worlds 
to me. So I think it differs band to band. For examples 
I don’t want to see a Uniform Choice reunion in 2017;S 
what they did back then, that was their thing. I saw as 
Hard Stance reunion, to me that was really cool, IS 
never thought I’d get to see those songs performed? 
live with the original singer. And I’d be lying if I said it 
wasn’t really cool. A couple of the Outspoken re¬ 
unions were really cool to me too. So I’m gonna say 
it differs for me from case to case. 

I remember when Have Heart played one of their 
last California shows and Pat said, “no way will you 
ever see a reunion from this band.” And I heard he 
wanted to do that because he was saying, What 
you’re seeing here is us as a band, and it's very spe¬ 
cial, while we’re a band, and if we do reunions later it 
kinda makes this less special. And I get that and I re¬ 
spect that point too. 


-Have you seen hardcore change since youfirsi tgif 
got involved? |§§ 

Absolutely. Absolutely I have. Like I said, when l|ij:j! 
first got involved it was very heartfelt, very emo-|iji 
tional... I saw that era kinda fade out and the influxgiii 
of the tough guy stuff... a lot of the real machos® 
stuff, and that stuff is really cool too for what it is.|Jij 
I’m not saying it’s bad. But we saw that come in,i|i | 
then we saw a revival in like Straight Edge stuff. l|ij!j!j! 
feel like a lot of youth crew bands popped up...gp 
and I feel like now it’s at a weird point, like hard-:>*:;:;j 
core has never been like this before; there is a lotigi-jj 
of diversity in the scene, like a lot of female front-:*-*; 
ed bands, which I didn’t see a lot of before, so!*l*j 
that’s really cool. There is a lot of bands going for;:;-:-* 
a more 90 s sound, which is interesting... 

-Since kids can be into hardcore for such a short## 
period of time, and download every record and## 
read the history of every band and basically feel## 
like they’ve experienced everything by 18.## 
where will hardcore eventually go... as technol-## 


ogy continues to progress anclallow the “seen### 
it all/done it all” attitude, can hardcore withstand## 
the ever quickening jaded attitude of new gen-# 
erations? &i*x ## 

That’s a good question, I think about that prettyCrC;’! 
often actually, because I feel like it’s hard to go:;:;:;:;; 
backwards, so it’s not like the internet is not going-;-*:;; 
to exist and not be able to have this stuff at their;:-:-;;;; 
fingertips. It will get even easier, even more acces-? - !: 
sible. With an internet connection kids can act like ;;!;!. 
a veteran with a couple of late night binges scour-*:;!;:: 
ing the internet and spending their mom’s money >c$ 
on ebay... and they will take 10 years of going to ##: 
shows and discovering bands and being active in&Sk 
the scene, and condense that into 10 months... But 
I’d like to think that there are kids who, it doesn’t ' 8?! 
matter when or how they get into it, they’re going! # 
.to fall in love and they’re going to stick around for 
'the long haul and contribute in some way, shape or i; * 
form and they’re going to appreciate things. ## 

-Is the trend of temporary, short term participa¬ 
tion going to affect the experience of the kid 
who is just getting into hardcore and is reallv 
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that kid going to have a qualitatively different 
experience than someone from an earlier gen¬ 
eration###; ■###$&-. ###; 

It will absolutely be different, just in the differ¬ 
ences in time, but I don’t necessarily think it will be 
bad or negative in any way... I think there’s still 
room for a positive experience with a collection of 
people. I’d like to think that the good-hearted 
people that are really into it and really appreciative, 
and really stoked and really wide-eyed could find 
other people like that and could stick around and 
do something lasting. 

[conversation goes into East vs. West J From what 
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lineup on any given show. It’s interesting to 
look back ana see bands like Farside, Life-\ 
time, or Ashes playing on hardcore shows, j 
and it seemed really diverse, but you don’t ! 
see that as much now. 

A band like Farside playing hardcore shows is 
a really cool thing, because it can expose audi¬ 
ences to different styles of music too, because 
I love Farside, but if they hadn’t been associated 
with hardcore, maybe I would have never heard 
them. But maybe, now, bands are so plentiful 
that they don’t have to put them all on one bill. 
And maybe they just wanna set the tone by 
booking bands with one particular style, I don’t 
know. 

-This may sound like an accusation, but I 
think it’s a smart strategy if it’s true: at the 
L.A. show, did you open up with “Filler” 
(Minor Threat), because you needed a good 


played with, and it was a cool thing to see, but 
also a rare thing to see. The east coast does 
have more of that, as well as the Pacific North¬ 
west, and that’s really cool because, historically, 
you don’t usually see too much of that. And 
that’s one of the changes right now that’s good, 
cause I know when I was younger I didn’t even 
really think about that or question it. So, being a 
girl in the hardcore scene and seeing another 
girl on stage giving it her all has to be pretty 
cool. 


-Are you seeing that many really young 
people in hardcore. It seems like the majority 
of people at shows are in the 20-25 year old 
range. 

Yeah, the majority are in the 20-25 year old 
range, but I see someone who is 20 as being 
young. And I think it depends on what show you 
go to, because the scene is so diverse and split 
up, you could go to 3 different hardcore shows 
in a week and not run into any of the same 
people... 

-On that subject, there is a broad spectrum 
of hardcore, but not a lot of diversity in the 


live photo for the 7” layout? 

There is some truth to that... I definitely 
wanted to get a good photo for the 7” at that 
show, but that isn’t necessarily what contributed 
to opening with Filler. We were about to play 
and I looked out at the audience and saw a lot of 
punk kids, and I just wanted to come out swing¬ 
ing, and I looked at Dorian and was like, “Yo, 
let's open with the cover...” And it was a good 
reactioifiti::::: 



















































































































-If you can remove nostalgia, personal 
preference, and music from the equa¬ 
tion, what are the greatest Straight Edge 
songs from a lyrical standpoint? 

Clear by Floorpunch. Super hard, in your 
face, almost laughable but so sick. Every 
time I listen to it. it makes me stoked on 
Straight Edge. 

Uniform Choice - No Thanks. Awesome 
song. Love that song when it comes to 
lyrics and talking about Straight Edge. I 
fuckin love it. 

I could do Judge - Fed Up... Project X. 

[We discuss different types of Straight 
Edge, specifically songs which enunciate 
reasons for abstaining from drugs and alco¬ 
hol] 

Like '‘No Thanks” kinda comes to mind: it's 
like a 2 Vi minute song, and it doesn’t 
repeat, it’s like a story almost of Dubar 
saying. ”1 don’t wanna do that stuff...” It’s 
this full story and it’s great. 


-What are the future plans for Discrep- O 
ancy? 

We have some plans to go to the East 
Coast. As for the 7”, it’s been recorded, v 
we’re finishing up the layout and we’re just 
waiting for the vinyl to get back from the 
pressing plant. That 7” will be out on Vj 
Youngblood. A 

As of right now we have no new material 
written, but I really want to do a full length. *•* 
Really good Straight Edge hardcore full ,*• 
lengths are few and far between, so I’ll put 
a lot of time and effort into it to make sure *•* 
I’m really happy with the outcome. And I 
also want to do my ultimate homage and V 
pay my respects to OC hardcore. X 
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-Did you get a photo? 

Umm... Yes actually! (both laugh) 











































































































































































































































How did you get into hardcore? What is the first thingi 
you remember that really interested you? 


- I essentially got into hardcore through skateboardingit became evident that the Straight Edge scene was on 
and the coverage of hardcore / punk bands in Thrasher:: a severe downfall and the traditional sounding hard- 
Magazine, but it wasn’t long after reading Thrasher, that I to; core that we loved, was changing. Our intentions when 
met another local skateboarder, Tony Rettman (author of: K starting Mouthpiece were never to be one of the bands 
Why Be Something That You’re Not: Detroit Hardcore? to carry the torch, but as the dust settled, we uninten- 
1979-1985, NYHC: New York Hardcore 1980-1990, who .jjtionally took on that role and ended up embracing it. 
had already been into hardcore. Tony’s brother Ddri v. 

worked at Princeton Record Exchange and DJ’ed at City : : Before long, the late 80’s Straight Edge scene that 
Gardens, the local punk club. Tony naturally got into hard- : ; we f> rew U P w *th, had gone away to college, joined 
core and punk through his brother and when I met Tony, > ^ats, started having keg parties and dropped out of 
he really filled me in on so much more than I had been XX the hardcore scene. The majority of our favorite bands 
oickine ud through Thrasher ttx&Scb 55 broke up, new bands started and went in a more rock 

P S P 5 £ or metal direction and most of it didn't speak to us. In- 

I remember the first day I met Tony, he had a Teen Idles v®tead of going with the flow, we stayed the course and 
logo drawn on the back of his iean iacketand if I remem- did what felt right and-natuj'arw.ds.y... ;«Xx-KR * 


You came out to California in ’91 with Mouthpiece. 
How did the California scene compare to what you 
had going on back home ?^ toitox xN iv.: 


For that first year of Mouthpiece’s existence, the, 
b, majority of our shows consisted of a group of our! 

friends following us around, coming up front, singing! 
■*y along and supporting us. You had a few people here! 
• and there that were catching on, but for the most part 
v it was kids we knew and hung out with. 


Between Tony’s coaching and what I was learning from 
Thrasher, I quickly started buying punk and hardcore cas¬ 
settes whenever I could. Thrasher Skate Rock Volume 2, 
j Agent Orange “When You Least Expect It’’, The Faction 


XX For someone who wasn't there, it seems like the late 
;»*S 80’s hardcore scene simultaneously called it quits 
when the new decade hit. But that’s obviously not 
true: there were bands that lasted until ’90, ’91, ’92... 

. So when you started mouthpiece in 1990, did it seem 
; like the hardcore scene was going through changes, or 
did it seem like you were participating in a still thriv- 

:..jpg scene#* I 

^ *••*•*«*•* * 

When we started Mouthpiece, our goal was just to play 
Xvshows with all these bands we were fans of. Every show 
has an opening band, so ear$(on, that’s simply what our 
>:•: aspirations were. Most of the bands that we loved, Gorilla 
: : Biscuits, Judge, Sick Of It All, Turning Point, Release, 
Xjnsted, Vision, Chain Of Strength, etc, were still playing, so 
vwe just wanted to play those shows. Within the time 
period of us starting Mouthpiece and getting things off 
;»the ground and out of the basement, things really started 
S*to chang^%;;^*: X;:;:.: • 


































































When we played our first show in California at the Roxy, December 26th, 1991 
with Outspoken, A Chorus Of Disapproval, Strife and Ressurection, the place 
was on fire. I remember looking out into the crowd when we took the stage, 
which was packed wall to wall, and just being completely blown away. Then 
when we started playing, it was a constant flow of kids stage diving, dancing 
and singing along, it was insane. For the first time since doing this band, I could 
actually dive anywhere into the crowd at any point and not hit the floor, kids 
were just that packed up front. What was so cool about it all was that they were 
new faces, the majority were kids we had never met before and had never seen 
us. That whole experience was just incredible. 

Was that your first time at a show on the West Coast? And what have been 
your impressions of the California HC scene on subsequent trips out west 

That winter 1991 California trip was my first to see or play shows out there. 
From that point on, through 1996, pretty much every trip out there was great. 
We might have had one or two shows that were lack luster, but for the most 
part, New Age Records being a California label did a lot for us. 


NEW ACE RECORDS PRESENTS 

OUTSPOKEN 

A CHORUS OF DISAPPROVAL 

FROM NEW JERSEY 

MOUTHPIECE 

STRIFE 

. FROU NEW JERSEY 

K RESSURECTION 




THURSDAY DECEMBER 26TH, 8:00PM 
ATTHE ROXY THEATRE 
9009 SUNSET BLVD., IN HOLLYWOOD 
TICKETS AVAILABLE AT THE ROXY BOX OF 
OR THROUGH TICKET9LVSTER 


For a while I was playing out in California what seemed like every year. Then 
even when I wasn’t going with one of my bands, I was traveling out there for 
shows and to hang with friends. From all those early trips and my time in the 
hardcore scene, I’ve met and become friends with so many California kids, that 
it almost feels like a second home. Huntington Beach hang outs, hitting up 
Jan’s, Mother’s, going to Vinyl Solution and Zed’s back in the day, tons of great 
memories. 

Looking through old zines, it seems like mouthpiece was either loved or 
hated. You took heat from some of the political/vegan/hardline faction. 
But you don’t seem like that offensive of a guy. What’s up with that? 

Mouthpiece played the More Than Music fest in Dayton, Ohio, 1993. That 
was pretty much the year that the whole Vegan Straight Edge thing really broke 
out. Earth Crisis had their first 7” out and were really gaining popularity. Kids 
.were buying into the whole hardline thing. Leading up to this time, I was pen¬ 
pals with a kid from the mid west, where exactly I can’t recall. Regardless, he 
was a Mouthpiece fan and we’d write each other back and forth. I met the guy 
at the More Than Music fest, he seemed cool, didn’t have a ton to say to me in 
person, but I don’t recall anything weird or bad. Once I got home, within a week 
or so, I got another letter from the guy, but this time it had a completely differ¬ 
ent tone. He went on to tell me that he had heard from a touring band, that I 
wasn’t vegetarian and someone had seen me eating shrimp fried rice. He also 
mentioned that I was wearing Vans with suede on them at the More Than Music 
fest and he now had lost all respect for me and went on to tell me how I was 
going to be taken out during the vegan revolution. Now the funny part of this is 
that I actually was a vegetarian at the time and of course still am today, but 
when this guy from whatever band saw me eating shrimp fried rice in 1990,1 
was not. So anyway, I responded to the guy and told him that I actually was a 
vegetarian, but his threats of violence would do nothing to inspire me or anyone 
else to go vegan. From that point on we went back and forth a couple more 
times, but the communication eventually fizzled out. Truth of the matter was 
that I had nothing against veganism and like I said, was a vegetarian, but his 
threats and fantasies of some vegan revolution marching the streets and kill¬ 
ing all non vegans was just ridiculous. The guy simply took things to a fantasy 
level and thought that he could scare or threaten people into making a change 

I think because of that whole interaction I had with that one particular indi¬ 
vidual, he went on to spread his bullshit to others that were buying into the 
same thing. Word got around, I ended up getting asked about it in interviews 
back then, people took sides, I had a couple more confrontations as a result of 
it all. Nothing ever escalated to any violent level, just some arguments that 
eventually died out. 

Other than that, we’ve butted heads with a couple overly metallic hardcore 
bands and maybe engaged in some silly political arguments, but really nothing 
ever too serious. I’ve never been a guy that’s been interested in making en¬ 
emies and when I sit down one on one with most people, we’re easily able to 
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crush any disagreements within a short amount of time. I take no pride in 
being offensive or fighting with people, it’s usually senseless and accomplish¬ 
es nothing. 

Most hardcore records have a distinct look; you can usually spot a hard¬ 
core record just by its cover. With your background in graphic design, 
what albums do you think were the most influential visually, and what 
are some of your personal favorites, influential or not. 

This is an easy one for me to answer, Youth Of Today “Break Down The 
Walls”, BOLD “Speak Out” and Chain Of Strength “True Till Death”, all three of 
those records had a profound influence on me aesthetically. I absolutely 
know there were others that were heavy hitters visually, but those three jump 
into my mind instantly. All three were extremely clean, had a nice mixture of 
big, bold, strong fonts and well spaced and typed lyrics, all three are covered 
in a collection of phenomenal, intense, powerful photographs and had color 
schemes that brought it all together perfectly. 

Other than those records, I’d say Boiling Point Fanzine has also been a 
huge influence on me aesthetically. For the same reasons I mentioned re¬ 
garding those records, Boiling Point nailed everything so perfectly. Bold fonts, 
clean strips of type, nice use of reversed type, big and powerful halftoned 
photos, cool art thrown in, interesting, yet classic backgrounds, Tim, Tom and 
Dennis took influences from all the great zines that came before them and 
put it all together so well. 

It seems like a lot of the older guys who still like hardcore only actually 
like the same bands they’ve listened to for years. Having been around for 
a while, do you ever find it hard to get into new bands or relate to young¬ 
er kids? 


That’s a great question and one that’s very relevant right now. I will say, I 
do love the bands that I’ve loved for the past 20 to 30 years, but that’s certain¬ 
ly not the only thing I listen to. Those classic bands that I got into as a kid will 
always hold a special place in my heart because of the time and place and 
memories I have associated with them, but it doesn’t end there for me. I’d 
like to think of myself as being someone that’s pretty open minded and eager 
to hear new music. I’m constantly checking out new bands, some I like and 
some just don’t do it for me, that’s just the way it is, but I like to give everyone 
a chance. 


„ NERVE 

endings 


A few newer bands that I like a lot are Free, Discrepancy, Line Of Sight, 
Give, Title Fight, Protester, Done Dying and I’m sure there are more, but those 
few come to mind instantly. Burn obviously isn’t a new band, but the new 
music they’ve been writing is great, has an urgency and is very relevant. 

I think more than anything, the younger kids these days are the ones that 
seem to have a problem with the older guard. I know a lot of the older reunion 
type bands appear to be in it for the wrong reasons, but there are plenty that 
are simply doing it for their love of the music. I think a lot of kids are jumping 
to conclusions and just assuming that if you’re over 30/40 and still playing 
hardcore, you’re doing it for the money or trying to recapture your youth, but 
that’s not always the case. I’ve stayed actively involved in the hardcore scene 
for 30 years, stayed Straight Edge, never dipping out, always going to shows, 
continuously buying records and supporting old and new bands. I may be in 
my early 40’s, work, have a family, etc, but that doesn’t mean my enthusiasm 
or love for hardcore has ever wavered, I’ve simply gotten older like everyone 
has and will. 


ONLY 


You’re not known for liking the more metallic side of hardcore. Is there 
any bands you do like who do take a heavier approach, or bands that 
step away from the more traditional style? 

There are actually plenty of metal bands I like and listen to regularly, 
Slayer, Metallica, AC/DC, Black Sabbath and Motorhead are on constant rota¬ 
tion. As for metallic hardcore bands, there are plenty of those I like as well. 
Bands like Integrity, Ringworm, Leeway, even Snapcase I like. I suppose in 
terms of modern metallic hardcore, Terror could be considered metallic? Re¬ 
gardless, I like Terror. 
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£ ate and respect their efforts, but a lot of it just doesn’t 
£:• speak to me. The roared, indecipherable vocals, the 
:•: long generic metal mosh, the tough guy, beat down 
stuff, it’s no more interesting to me than electronic 
:*•: dance rave music, if that’s even a thing anymore. 


^stores for discovering new music? Is there any-:- 
[ record stores that you’re particularly fond of or that x 
'.you frequented growing up? 


sag Like I was saying in response to the last question,:*: 
SP.the digital age has made things feel a bit less special.:;: 


&3You download a record, you listen to it and that’s that. 


5 greatest New Jersey Hardcore records ( 7* or LP): j 


Turning Point - 7" 

Vision - “Undiscovered” 7” 

Release - “The Pain Inside” 7” 

Turning Point - “It’s Always Darkest...” LP 
Vision - “In The Blink Of An Eye” LP 


J You don’t necessarily get an actual record and layouts 
Sto look at and you don’t get lyrics to sit down and study. :• 
^Granted that’s not always the case, but I’ve expert--: 
fenced that often. Xx ; : ; :i: : >x:: : : : x : : : 


Turning Point - “It’s Alwavs Darkest ” LP £$* As for local record stores, there’s still Princeton £ 

Vision - “In The Blink Of An Eye” LP Record Exchange, which is a staple in record shopping. 

Vision in l he blinK ut An tye lk ^There’s also still Vintage Vinyl in Fords NJ, which is a £ 

(Honorable mention: Anything Misfits if that would ^: : : ^. reat s ^? p ^ a * 8 

considered hardcore and Floorpunch - “Division S 


be considered ha 
One Champs” 7”.) 


With Dave Franklin passing, it made me realize a -, 
few things: the way it affected so many people | 
really highlighted how close-knit the hardcore 
community is. And also, hardcore is still a very 8 


and that’s a pretty cool little shop. Randy was the guy|: 
ithat put on all the shows at City Gardens in Trenton NJ, :'*: 
:so anytime I stop in there, I end up chatting with Randy:-: 
[and hearing all kinds of incredible stories. You name a|: 
band and Randy has a story about them. :• 
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young genre, so much so that someone passing is -jv ^hat happened to t^DoubleCrosS' website.. f 
still an unexpected shock, no matter what period *}oo r f} there may have been some legal issue. Any 
they came from. This isn’t so much a question, /«•: th ,n £you can talk about. 

_ 1 _i _-j fx_ i___ 


just wondered if you had any thoughts on this. 


I’m constantly thinking about how young of a genre • 
hardcore really is. Like I mentioned earlier, I’ve no-i 
ticed some of the younger crowd looking down on the j 
older guys for sticking around, calling them old and j 


washed up, but the genre is still so new, that’s it’s :jg 
almost become a new thing to see older hardcore 
guys doing bands again, but in reality, it’s just thex 
people are growing with the genre and not getting out £ 
of it as fast as they did in the past. To stick around ^jj 
almost seems like new ground. 


&: We were approached by the lawyer of a photogra 

fcpher who threatened us with a lawsuit because we had 
ft posted a couple of their photos. We were told that it 
Swas a copyright infringement and somehow or an- 
S other, they thought we were making money off of the 
$ photos that we had posted. Meanwhile, Double Cross 
•£was completely done out of our love for hardcore and 
£ there was no money being made off the site. In reality, 
23we were spending money for the domain and not 
£•: making a dime. We found the photos online, there 
were no credits to who had taken the photos and this 



* $day in age, we didn’t think reposting them would be an 
As for people passing away, yeah, thankfully that’s £$ issue, but we were wrong We pulled the photos and of 
sort of new ground as well. Hardcore music is gener-a§£f® re d t0 p ? st . an apology, but that wasn tgood f nou j»^ 


iiiy less than 40 years old, so most fans don’t get $$We then decided to pull the entire site. The amount of 
much older than their late 50’s. money that we were beingthreatenedI with for the law 

Owsuit was just insane and not worth attempting to 

^ , .. ^ Mnnofiillv thp citA will rptiirn wp ’ll cap 



ftwsuit was just insane and not worth attempting to 
One of the larger themes I’m interested in battle. Hopefully the site will return, we’ll see. 

changes in hardcore, and what part technology „_.. . 

has played in those changes. Since you’ve been 9* I s there room for hardcore to progress . and what 
able to see this evolution, do you think the effect^ould that progress look like? On the flipside,if the 
has been positive or negative. Has hardcore lost #$ sound and message of hardcore remained the 
any of its vitality due to adoption of technology? an< L9? Y affected the lives of those involved 

1-9. (such as giving a kid a place where they felt 

I feel like there have been both positives and nega- '£-x they belonged), would that represent stagnation? yXv:;' 


tives when it comes to the adoption of modern tech- 
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nology and it’s inception in the hardcore scene. Music ?•$: I definitely think there s always room for hardcore to 
wise, you can find anything at any time, same with live Xx:; progress how that progress will look or sound, I ^g:;;*. 

videos. I feel like just about every video I had on VHS gx couldn’t tell you, there s so many directions it can and. 

$ is now ripped and up on YouTube. Obviously you can’t gone. Personally I tend to stick with the classic 

* ._x. _• . _ r XfflQtv p and <;nunH nf harHnnrp that vp knnwn and ovpd 


deny the convenience of it all. 



The negative aspect comes in because things just 
don’t feel as special. Everything is so readily available, 
that you don’t really have to search things out, it’s all 
basically just given to you. 

Now that much of music is experienced digitally, 
and most physical music and paraphernalia is ob- 
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style and sound of hardcore that I’ve known and loved, 
but that’s just me. That said, even with sticking to the 
classic style, bands can progress, right it better, play it 
tighter, keep writing intelligent lyrics that are relevant 

I think as long as hardcore is affecting someone in 
a positive way, it’s not going to stagnate. If it inspires 
you to do something good with your life, open your 
eyes to something you other wise wouldn’t have, it’s 
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88 shows. Doing all these shows with Mouthpiece was 
Rfun and we were getting a lot of cool offers to do 
Wshows outside of the country, but some of the guys 
•Kin the band just couldn’t make any of that work with 


still just as important and vital as ever. The messages 


that we talk about in hardcore are still messages that 
the majority of the world ignores, so I don’t see it ever 


truly stagnating. 


their schedules 


Describe each of your bands using only one word: 


Simultaneously, I was feeling urges to do more than 
what we were doing with Mouthpiece. I wanted to 


Mouthpiece - Youthful 
Hands Tied - Refined 
Face The Enemy - Sho 
Triple Threat - Noisey 
Search - Seasoned 


write and record new material. I wanted to play a 
gQ&ft little more regularly, I wanted to be able to take 
people up on some of the offers that were coming 
5sgfl»our way in terms of playing outside the US. With 


Mouthpiece we just couldn’t do that and it was 
starting to feel a bit unfulfilling. I didn’t want to be 
another reunion band just going through the mo¬ 
tions and playing special events once every year or 
two, I felt like I had more to offer than that. 

In late 2015,1 had some conversations with former 
Turning Point drummer, Ken Flavell. I knew Ken 
was still Straight Edge and still loved hardcore, but 
hadn’t played drums in a band since Turning Point 


When did Triple Threat call it quits and how did 
SEARCH come together? 


Triple Threat started in 2004 and called it quits in 
2008, so we had a nice little 4 year run. Our bassist 
Tim Kriependorf, moved to North Carolina and had in¬ 
tentions of trying to keep the band going, but it just 
wasn’t practical. We didn’t want to move on without 
him and I think we were all at a place in our lives 
where taking a break seemed like an idea that made 

Following the break up of Triple Threat in 2008, 
2009 brought forth the release of the Mouthpiece dis¬ 
cography on Revelation Records. Coordinating that 
project took up a lot of my free time, so although I 
wasn’t doing a new band, I was still keeping busy and 
involved with hardcore. Once the Mouthpiece discog¬ 
raphy was released, we started getting asked to do 
some shows here and there. We did a string of east 
and west coast shows with Youth Of Today, we played 
This Is Hardcore, we played the Revelation 25 year 
anniversary show in NYC and a few other random 


broke up. I threw some ideas out to Ken about 
trying to start a new Straight Edge band. Maybe get¬ 
ting Chris Zusi from Release / Ressurection / Floor- 

& unch involved. Considering Ken knew Chris from 
ie Turning Point / Release days of the late 80’s, 
Ken thought doing something with Chris would be 
cool. We sat on the idea for a few months and then 
randomly one day I was hanging out with Chris Zusi 
and Ken posted a photo on Facebook of himself 
playing drums in his garage, he mentioned that he 
was knocking the rust off. I commented back that 
we should try doing something, but even though I 
was hanging out with Chris, I hadn’t even men¬ 
tioned anything to him about Ken’s post. On my way 


\ nothing's Changed in me 



















































































'?■ Now that you’ve been around the block a time or 2, ** 
^ is it easier to do a hardcore band because you know m 
how it’s done and you know what to avoid, or does it % 
get more difficult because of the greater amount of & 
competing responsibilities in life? || 

I’d say that generally, it gets more difficult because of W 
all the competing life responsibilities. Four out of five of if 
us have kids, all five of us are married and have full time 
jobs, the list of responsibilities is just so much greater 
than when we were younger. Scheduling practices and 
shows can sometimes be tough because of conflicting 
family or work plans, but we just keep working through m 
it until something makes sense for all of us. I think the 
positives outweigh the negatives for sure, so it’s worth 
the extra effort that we all have put into it to make it 
!§ work. 1| x 


I will say, having all done bands over the years, at this 
point in our lives we’re probably more focused and know 


As years past, the lyrics to “Can We Win” sort of 
switched meaning for me. They went from being about 
a specific girl and a specific situation to having a more 
general relationship theme. Anyone that’s been in a re¬ 
lationship has had similar thoughts, so I think anyone 
can relate to them. To be honest with you, before long, 
the initial inspiration for the lyrics was hardly some¬ 
thing I ever really even thought about. The theme just 
seemed so relevant to relationships in general that it 
worked and spoke to people. 


Some “What if” questions: 

What if someone (a very ignorant person with a 
view wholly different than my own) said, “Tim, 
Search is the fifth band you’ve done vocals for, all in 

what else is there to say?" 


a relatively similar vein, 


For me, there’s always something to say. As I go along 
and live life, I encounter new and different experiences 
that prompt me to write new lyrics and vent these 
thought. Just as I enjoy the release of lyrics, I enjoy the 


home from Chris’ house, Chris saw Ken’s post and com-' 
I mented himself that he would be down. From there the 
i post took on a life of it’s own. My friend Ed McKirdy, who 
! played bass in both Hands Tied and Mouthpiece, saw 
Ken’s post and chimed in that he'd be down to get in¬ 
volved with this band as well. Before we knew it, we had 
a drummer, singer, guitarist and bassist. Eventually 
Chris asked Bill from Floorpunch if he wanted to join in 
as another guitarist, Bill agreed and that was that. By 
March of 2016 we got together and had our first prac- 
| tice. In June of 2016 we recorded 6 songs for our debut 
7” on Revelation Records and by early February of 2017 
the 7” was released. 


^exactly what we want, more so than we might have in 
years past. Having the past experience is a plus and| 
helps keep us centered. 


Given the benefit of time and age, has writing lyrics* 
become easier? Do you feel like you have more per-* 
spective? 


I 


*. 


Age and time has given me more perspective for 
sure. I think my thoughts are a lot more refined and fo¬ 
cused, but it doesn’t necessarily translate into writing 
lyrics any easier. Sometimes the words just flow and 
everything comes together perfectly, other times 
battle with it and keep rattling my head for ideas or 
words. As always, if I have a fresh experience in my 
mind that’s itching to come out in the form of lyrics, it’ll 
flow, but if I try to force it, it can be tough. 


How does your wife feel about “Can We Win“ being 
about another girl? Never allowed in the house-, 
hold? I like it because I feel like anyone with an ado 
lescence can relate to it. Would you do me a favor 
and explain the story behind this song. 


I wrote the lyrics to “Can We Win” during my sopho¬ 
more year of high school, so I was probably 15. Consid¬ 
ering I was so young, I had a few relationships prior, but 
nothing real serious. The girl that I wrote those lyrics< 
about was two years older than me, was sort of a fringe . 
hardcore girl, went to some shows, wore an X Swatch I 
and was friends with a few of my older friends, but I 
didn’t know her personally. I simply had a crush on this 
girl from a distance and thought about her all the time.1 
My older friends that knew her would always tell mel 
that she was no good and that I wouldn’t want to get in¬ 
volved with her. The inner turmoil drove me crazy, why 
I was so attracted to this girl that I didn’t even knowjl 
was so frustrating, but the reality was, I was just a im-l 
mature kid with a silly crush. 
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■the return of, 


|p release of creativity as well. Putting together new songs, designing a record, t 
H shirts, it’s all a part of the creative process and something that I have the urge to 
W get out. I guess if the time comes where I have no interest in releasing all of this, I 
M won’t do it anymore, but I don’t see that happening anytime soon. 


As for Rev keeping a lot of these classic records in print, I’m sure that without 
that happening, a lot of these bands would have been less know and certainly not 
considered classics. I could see a band like Side By Side being considered obscure, 


ALSO APPEARING: 


MWI'W HANDS HID 

UC All SIARS IIAM BP VfllH BAT 01 I0I1V IIRSI SHRW IVI* ttl IHIKI 

Bilim THAN A THOUSAND 

• Ml IKUll'S IINISI £1 y j 


Photo: SamDeBalma 














































rnmrny 


|| considering they weren’t around long and didn’t |pj 
% play a ton of shows, had it not been for Rev keeping ||| 
f their material in press. ||§ 


I think the affect that Rev has had on the trajec-J 
tory of the hardcore scene, is that they’ve kept a j||p 
of these bands relevant. They’ve kept a sound and % 
style as relevant today as it was 28 years ago. & 

What if the Krishna influence had never mani-% 
tested: imagine that YOT stayed together for at;| 
least 3 more years and put out at least 1 morep 
mmjtength, and Vic never left Inside Out and they ^ 
also released more awesome material. What do p 
you think the affect would be on the hardcorep 
world of today? p 


ip I think you wouldn’t have seen the progressive, mm. 
||prock influenced bands like Quicksand and Into An-||||i 
pi other happen, had YOT continued for three more^Pa 
III years. Perhaps the traditional YOT style of hardcore 
||| would have held steady and you would have seen |J||p 
|f;|more of those style of influenced bands, but then|p|[ 
jpl again, at some point when YOT finally ended, ^||1j 
Upthings still probably would have changed, it just ;|||1 
H§ wouldn't have happened as fast. 


I do think because of the introduction of Krishna 
Consciousness to the hardcore scene, a lot of the 
late 80’s Straight Edge kids were scared away and 
felt it was too “weird” or extreme for them, so they 
just jumped ship. 


For whatever faults someone could find, what is 
there about hardcore in 2017 that makes you 
optimistic? 


I’m optimistic because to this day, I’m still meet¬ 
ing new kids with the right ideas and intentions that 
will continue to carry the torch, the way it should be. 
Also, like I mentioned earlier, a lot of the older;^ 
crowd are sticking around and continuing to do|| 
good things. All you need are a few good eggs and||| 
the scene will still be in good hands. m 


Final question: Obsession or appreciation? 


Nothing but appreciation here. I’ve seen plenty | 
that are just playing the roll and obsessed with the;:? 
material items and once those items start to lose : C 
their shine, they get bored and move on. If there’s^ 
no authentic appreciation, there’s no staying | 
power. | 
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Vocals for Kims & Fell To Low 
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I am 31 years old and I mostly grew up here in Santa 
Barbara. I moved here when I was 14 and I think I've 
I lived here long enough that this is where I'm from. 

HOvJ Out> vJ£R6-YOO 
£oo go t |,oto HARt>coe£? 

Umm, kind of a tricky question because before I 
moved to Santa Barbara I lived in this little town, 
Tahachape, California, and I kinda got into punk and 
hardcore through stealing tapes and cd's from my sister. 
And I didn't really distinguish, I never drew any lines, it 
was all just punk to me. But when I really started going 
to specifically hardcore shows I was probably about 15' 
or so. Before that I did listen to hardcore, like Minor 
Threat, and like Punk-o-rama compilations there would 
be bands like Downset or Madball on those comps, in 
I the late 90's/early 2000's, that's when I really got into it. 


-Afcfc MA^ of Ttfose 

vJvto AROvJMt) ^>AC-VC 

.STtvu AK.oOi'i'fc, oK t>o 
['foo see- A coMPve-T^ MC-Vd 

fcfefe-T ' Of P&oPu£- viovJ 7 

Most of the friends that would come to punk and 
hardcore shows with me when I was still in high school, 
most of them are gone. But that's how I met some of 

the people who are st^^o^^^mdwiow. That's when I 
met Dan from Downpresser, I met him through other 
people, going to shows, and we ended up becoming 
better friends than I was with any of those other people, 
and we're still friends now. But it's mostly changed over. 

For a lot of people punk has a time limit, they grow out 
of it. 


^ XoO STGOVIOG, 

TO srtovJ, THAT He-ec- «rj 

£AK>TA vlV\AT \j(\5 

G»o\.k)(s, Old AK.Odid^> TAA T T \ 

When I first started going 
those Fat Wreckchords and Epitaph bands. There was a 
venue called The Living Room and shows I remember 
there were like Good Riddance, and there was a local 
band called The Missing 23 rd , Bouncing Souls, Hot water 
Music... Bigger bands would come through and a lot of 
times local hardcore bands would open those weird, like, 
pop punk shows. Bands like In Control, Vendetta, all in 
the early 2000's, that's how I really stepped into 
hardcore. 
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Yeah, almost exclusively. I have a lot of younger friends 
too, and even if they were never into the same bands I 
was into, we still kinda have that shared background, a 
shared understanding, even if we were never on the 
same page music-wise 
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That's kinda tricky, because when you're going to shows 
when you're 16-17 you're kinda primed to be excited 
about whatever is in front of you. Those bands who were 
the huge bands in like 2003-2006, some of those bands 
are always going to be the monsters and the best bands 
that I've ever seen, but I can't tell if that's because I was 
17 and I just loved it and there is just a certain nostalgia, 
a time and place thing, or if those bands were actually 
better than what is going on now... it's just a different 
sort of thing now. Now there is giant tour packages. 

When I was a teenager it seemed like there was only a 
few hardcore bands at any time that were big enough to 
do a headlining US tour, and a couple of those bands 
would get together and do a tour and there would be 
more local bands on those shows. But now it is just like 
5 top tier bands touring together, and maybe a local 
opener. Just kind of a different animal. And you know, 
the internet changes everything; there's a million bands 
and there's easy access to that music... 
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I think it definitely makes it easier for bands... like, if you 
can put a demo out, and actually, Minus did this, which 
is retrospect was probably kind of annoying, when we 
put that demo out, we had the opportunity to go on 
tour right away, to just jump on a friends tour. A band 
doesn't necessarily need to be really good; if you can 
just put out a 7" and hit the same cities every few 
months, and you're a bunch of fun guys, people will like 
your bands, and the quality of music doesn t necessarily 
matter. 


And that's the thing, I don't remember if it was the 
same when I was younger, and I didn't realize that all 
those bands weren't necessarily great and I was just a 17 j 
year old and I liked it... 

The internet has made it easier to just be in a band, 
to put music out into the world, and I think it's a good 
thing that people are able to at least try and express 
themselves in an artistic way. But it also floods the 
market, there's so much more to sift through to find 
something that's good or that you even like. 
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I think it's a pretty similar thing. Like a 17 year old 
kid is just looking for something to be into and is going 1 
to be into whatever you put in front of them. There were 1 
bands I would go see all the time, and they were cool 
but they weren't the greatest bands in the world, but as 
a teenager I loved them, and they were a good gateway j 
into other stuff that I can now see is objectively better. 
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I think there is something to be said... a band like 
Floorpunch who came in and punched everyone in the 
gut and then bounced, there's not enough time to get 
sick of that band, not time for people to form bad 
memories or to put out a bad record. It's easier to take a 
little condensed thing and hold it up and say "this is 
awesome." 
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It was kind of an idea that was floating around... I 
was like 23, maybe. Hardcore kind of has a time limit, 
and going from your teens to your early 20's, that's like 
a generation, and you see a lot of people cycle out and 
others stick around. Me and Dan were a little bit older 
and a bunch of our other friends cycled out and had 
moved on, which is fine, that's what human beings do, 
cycle through stuff until they find something they 
ultimately want to stick with. But it was Me, Crane, Derek 1 
and Dan, and we were the 4 people who were always 
going to all these shows. And we were like, lets do a 
straight forward hardcore band with this crew of dudes 
who are still the only ones, in our minds at that time, 
still regularly going to shows and still participating in 
hardcore at that time. It took about 6-12 months for it 
really solidfy from a cool idea into actual real music. I 
think we recorded the first song in the summer of 2009. 
Then I went on tour with Downpresser and we came 
back and we finished the demo and released it in the fall 
of 2009. 
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Umm, I think it is how I would not like to be. I think I 
fwork pretty hard at not isolating. It takes effort for me to 
not hide in my room all day a lot of time. Its not an 
ideal or something I want to be, but symptoms of 
depression or anxiety, which is something I didn't know I 
was dealing with, but it's definitely something I've been 
dealing with my whole life. 
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Well, there's that too. There's the actual physical, real" 
isolation that happens, which is not healthy. To 
sequester yourself, and not interact with people, that is 
. something I don't want. I don't want to be isolated, I 
I don't want to be alone all the time. But the other thing 
I that comes up in Minus lyrics, there is something to be 
I said about being an individual and actually being 
| yourself and not trying to cater to other people by 
1 sacrificing ideals or being afraid to speak up when 
■someone you know is being shitty. It's okay to be out on 
(your own in that aspect. 
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I think the genre really is kind of limiting and a little 
'restrictive. But I've really tried to push it and not bend to] 
form, but it can be limiting, it can be intimidating to try 
t and talk about personal, emotional stuff... 
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Well, Walker pretty much writes everything for that 
fband all by himself, but I've never felt weird about it, 

| because from the beginning it's felt more like a project 
that I was brought into. When they asked me to sing for j 
that band, they had the first 10" recorded already, 
everything but vocals, and all the lyrics was written. So 
that's the way it's been from the beginning. And the way 
Walker writes, it's never felt like overtly personal, it didn't 
feel like I was singing about somebody else's feelings. 

There have been songs, especially on the second 10" 
that was definitely personal, but since I knew what it was 
about it felt more like I was singing for a friend. But a lot 
of it is more like story telling. Sometimes I will write for 
songs, and then I'll show up and Walker will have 
something already written which is 100 times better than 
what I've come up with, because he wrote the music and 
knows it so well. 
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Yeah. Early on there were some conflicts, some 
scheduling conflicts. Both me and Crane at the time 
were in Minus and Fell To Low, and Crane was probably 
in 2 or 3 other bands too. So there were for sure times 
where it felt like one of us bailed on one band to make# 
time for another. But there was never any huge conflictsJ 
of interest. 
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I mean, there would probably be a lot less people 
watching Fell to Low, just because it's less accessible. As 
much as we did tour, it's a weird band, and we've never 
really found where we fit. But, both bands played Sound, 
& Fury last year, and I think there was 1 set between 

both bands, so I had to do both sets in like an hour, 
which was intense, and I never want to do it again. And 
maybe it was just how that fest was set up, but it 
seemed like there was a similar amount of people 
watching both bands play. 

I loo see. 

v]f*.sv)S> rWKttMt; "Z\? 
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Well, me being in both of these bands happened 
Ground the same time. And for me, I just wanted to go..: 1 
I wanted to get out, I wanted to play shows. The idea of 
a live show seemed more important to me. Playing 
shows was more fun and more rewarding at that time. 
Where as now, if I can make a record every year that’d 
be great, and I'd be cool playing ten shows a year. I 
don’t really have a desire to go on a shitty long, hot tourj 
ever again But I would like to make good music, and it'sj 
art so it's subjective, but I'd like to genuinely express 
myself and genuinely express ideas rather than pl ay 
million shows. 
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My situation at Zed Records was very 
unique, even by today's standards. I am 
not sure, but I think I was working at Zeds 
first and around that time I was starting to 
work at shows also. Many days I would 
work from 10-8 and then go straight to a 
show and work til 2 or 3 in the morning 
and I did this on average every weekend 
and also during the week. Zeds was the 
central hub in So. Cal. For punk and hard- 


Harrison 

{•worked with into as many great 
£: shows as I could. I had the ideal 
f' setup. I sold the music, worked and 
v put on the shows and ran my label 
from the home base of zed records. A unique 
situation for sure and I do not know of anyone 
else who was ever able to do all three and play 
in my own band for quite a while also. 

Those really were the salad days for me and 


core there were not as many record stores 
that specialized in our music. We sold the & 
music, helped bands by selling demos and ^ 
shirts, sold tickets to shows, many times 
we even had meet and greets at the store 
and later even did some classic live shows. 
in there. Also, Fender's Ballroom was in § 
Long Beach so I could work at the record 
store and then go straight to the show and 
work there all night. I had a full life to be 


sure. 


Later when I started my label I used my 
influence to get the bands I liked and 
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I don't think anyone could do everything I to a touring band who wants to move product. I can still 
did in the short time I did it. It was a perfect v remember taking a chance on a record just based on the 
storm and to be honest I probably would :j: cover or the label it was on. A feeling that may be lost to 
have done it longer but the owner said I was :£the younger generation who has everything at the tips 
not going to make any more money work- f 1 their fingers on their phone. But for me the magic still 
ing at the store. I think I was making $10 an ft' exists M in smaller *«es a "d many times in the used 
hour and I knew I could not keep livina for- recor ^ bins. 

ever on that wage and that was what caused i . M w . hen asked , how he felt about hav j n 9 PM “ 
me to look at tattooing as a way to make a role , 0,he [, P«°P le s ex P e L rien ‘ e in P L un L k ond bar f 
steady income. Years later I would see Mike “ re J 'f'l h ■ a, ' e " ev . er 'houghtmuch about it. But it 

who now owned Zed after his mom passed if 0 ’' 5 fee 5 9 ood 0 f ' nd ° ut ° bout s .°™ bm ? “" d 

™masBssssB09aasssBs sssssmBSQs^ ^sharing what you find with others. Isn t that what life 

should be about, l am very flattered and humbled by all 
the people who I have been able to reach and make 


away and he asked me to come back and 
help him get things straight, but I was tat- 


tooing full time and doing quite well and j|their lives more enriched and fun if only for a moment 


sadly I could not help him and eventually 
the era of Zed Records came to an end. 
Never to be seen again. 

As far as MP3 vs. a record store. It's a 
double edged sword. On one hand with all 
the apps nowadays you can find anything 
online in an instant and that can be fun to a 
virtually endless library of music. I really 


like some aspects of social media, like meet- $ 
ing you and many others who were able to \ 
help me when I was in the hospital. I could 
do without the internet trolls and other non¬ 
sense that goes with it. But used correctly it 
is a valuable tool in promoting bands and 
musk. But from my experience nothing::* 
beats going into a record store and finding;!:; 
something you really want and having it in j: : : 
your hands. One of the reasons I think vinyl 
has made a comeback, but I am also sure 
many people don't take a chance without 
hearing the band first usually online or live 
which makes the old merch table invaluable 
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the closest real record store 
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Who on earth has a mint copy of 
; Johnny Thunders “LAMF”, and why 
would you want to own that? That needs 
tread marks, it needs to be skipped and 
scratched and beat up... its pretty cool 
vthat you can download anything and, 

: Boom, be able to listen to it, just don’t 
:j. think that you know everything because 
if; you read your internet, and then you 
Scome in at 24 years old, wet behind the 
$ears, never hung out on the streets, and 
> you’re gonna tell me what that music 
•; means? I don’t dig it, but I like that 
>. people are willing to learn about all this 
stuff... I’m never going to be able to say 
that I saw Jimi Hendrix or Jim Morrison, 
but I had books to tell me how rad they 
were; that’s why I don’t hate the inter¬ 
net... for the knowledge. 


Pistols, The Ramones. Those guys are gods; 
they’re the real thing, and I try to stay that 


It’s like in the movie when you see the sar¬ 
castic record store guy, and that’s who we 
are... but we’re not here to burn you, we 
want you to learn, and in 5 years, I promise 
you, you’re gonna be caught up to me. 
You’re gonna be cooler than me and you’re 
gonna be better than me. That’s the way life 


works 


Vinyl Solution 
18822 Beach Blvd #104 
Huntington Beach, CA 92648 


I want to meet the guy in the streets 
more than the guy who is aficionado 
who is the same age as me who just 
read more internet time and studied 
more Youtube but doesn’t know how to 
throw a baseball to save his life... 


All I want is to get that extra $10 
can get my drink and my burrito... 


S-jxtf want to &${3Bi£books, I want to 
want to screamj:i:fc^:t^fiS;fi:)t^CrtF!S^ 
emphasize what art means to me. 


The band that changed my life: The 
Pistols. They’re number one in my life. 

If somebody says to me, what record 
should I listen to to keep me straight for 
the^^if-^f jimjcfillife, itiOo matter what 
straight isvilf ^doti-freak upivyjife^jStl^'girl- 
frie$$;3ffld you need to tougherrjvjT:^: 
littlifspfii^quit whinning, or 
dro$w£e sensitive and kinda weird£ii& 
I’m going^iS^lf ev^irybody^fev^tybody 
in the world, the Sex Pistols... 


: ifxi-AMsi’V^fklways been that runny 
jfiO$ed kidiSiWC#if; ; fell :iht|:jdY6:;:with 
things;ffKoith^ : Dead Kennedys-:^:^:^:^: 





































































































































































































































-what’s your name and what do you 
in Ecostrike? 


HEY, MY NAME IS LENNON AND 1 SING 

for Ecostrike. Other members are 

MARIO ON DRUMS, LUKESTRIKE ON 

Bass, Jared aka Bobby j and Schul¬ 
tz 305 on guitar! 


-What was your entrance into hard¬ 
core? Remember your first show or 
album? VhV?aV 


WHEN I WAS YOUNGER I WAS INTO A 
i LOT OF BANDS ON VICTORY AT THE TIME 
! LIKE SlLVERSTEIN, HAWTHORNE 
HEIGHTS, ETC. AND THOSE CDS WOULD 
OFTEN COME WITH SAMPLERS THAT HAD 
I OTHER VICTORY ARTISTS ON THEM. 1 
HEARD COMEBACK KID AND LIKED IT 
WITHOUT REALIZING IT WAS HARDCORE. 

A Friend of my dad’s had a son who 

WAS OLDER AND IN A HARDCORE BAND 
I AND HE HEARD ME LISTENING TO COME- 
Iback KID AND THEN SHOWED ME A 
BUNCH OF OTHER STUFF WHICH SET ME 
| OFF DOWN THE RABBITHOLE. MY FIRST 
HARDCORE SHOW WAS KNOW THE 

Score and The Mongoloids at Back¬ 
bone in Delray Beach, FL in 2008. 


-It seems like Ecostrike has 

REALLY GOOD RESPONSE SO FAR. HOW 
IT SEEMED ON YOUR END? 


-IT’S ALWAYS SEEMED UKE VEGAN STRAIGHT\ 
EDGE BANDS, OR BANDS WITH SPECIFIC POL- 
I ITICS OR A MESSAGE AT ALL, COME OUT TO \ 
CONSIDERABLE FANFARE, AND THEN RE- j 
CEIVE A BACKLASH AND PEOPLE WILL TURN 
| AGAINST THEM. DO YOU THINK THAT’S TRUE, \ 
OR HAVE EXPERIENCED THAT AT ALL? 


TO TROU-|' 

MYSELF WITH THAT KINDA STUFF. WE*' 
GET SHIT TALKED ON BY AN OLDER ^ 
E WHO USED TO SING FOR A PRETTY*] 
ABLE STRAIGHT EDGE BAND FROM*] 

South Florida because he said he^ 

SAW US AND “THOUGHT WE WERE SUP-% 
POSED TO BE A MILITANT VEGAN BAND"- 
BUT DIDN’T MENTION VEGANISM ONCE, 
JUST LOOKED LIKE A BUNCH OF KIDS PLAY- 
DRESS UP WITH OUR JERSEYS’’ WHICH 
KIND OF BUMMED ME OUT SINCE HE SANG 
FOR A BAND I LOVE SO MUCH BUT NOW I 
JUST KINDA THINK IT’S A FUNNY THING TO 

say. Other than that I wouldn’t say 

WE’VE RECEIVED ANY SORT OF BACKLASH 


IT’S BEEN AWESOME. ON THE DEMO I 
j PLAYED DRUMS AND WE HAD SOMEONE 
j ELSE SING, SO WHEN I TOOK OVER VOCAL j 
DUTIES IT WAS KIND OF NERVE-RACKING 
BECAUSE YOU NEVER KNOW HOW AI 
I SINGER SWITCH IS GOING TO GO OVER, | 
BUT WE NEVER EVEN PLAYED A SHOW I 
WITH OUR FIRST SINGER SO I DON’T “ 
THINK IT WAS SO CEMENTED IN THAT '•- 
PEOPLE WOULD BE THROWN OFF BY IT! 





























-From my view, on the west coast, rrl 

SEEMED LIKE THE LAST HEAVY VEGAN/EDGEl 
PRESENCE WAS PRETTY WELL ON THE DECLINE I 
BY 2009 AND MOST PEOPLE HAD GROWN TIREDl 
OF THE “ NOVELTY” OF POLITICAL BANDS. HO\ 
DO YOU THINK THE SCENE IS RIGHT NOW; DOl 
\KIDS SEEM TO BE RECEPTIVE TO THE IDEAS | 
1 BEHIND THE MUSIC? 

I THINK KIDS ARE RECEPTIVE. THERE AReI 
|A TON OF KIDS NOW WHO ARE VEGAN 
AND/OR STRAIGHT EDGE AND IT SEEMS LIKE. 
THERE HAS BEEN AN UPSWING IN KIDS* 
BEING REALLY PROUD AND OPEN ABOUT IT,I 
WEARING SHIRTS, ETC. BUT THERE ARE VERy| 
FEW BANDS THAT ARE VSXE BANDS, SO Ij 
THINK FOR ONE TO COME OUT NOW MAYBE! 
KIDS IDENTIFY WITH IT. I’M NOT SURE TO BE* 
HONEST. ONE THING THAT WE’RE VERY ADA-2 
MANT ABOUT, AND I THINK A THING THAT I 
HURTS A LOT OF VEGAN STRAIGHT EDGE? 
BANDS, IS THAT THEY KIND OF WANT TO BE A 
PART OF A SEPARATE “SCENE” ALL TOGETH- ; 
ER. WE DON’T WANT TO BE LOOKED AT asIs 
JUST A VSXE BAND, WE’RE A HARDCORE; 
BAND, WE’RE HARDCORE KIDS, AND WE! 
EXIST IN THE WORLD OF HARDCORE. WE' 
DON’T WANT TO SEGREGATE OURSELVES 
FROM OTHER HARDCORE BANDS WHO DON’T 
SHARE THOSE IDEALS, NOT ONLY IS DOING 
THAT CORNY, BUT IT ALSO PUTS YOU IN A 
’spot WHERE YOU’RE JUST PREACHING TO 
[THE CHOIR IDEOLOGICALLY AND NO NEW 
KIDS ARE GETTING EXPOSED TO YOUR IDEAS. 


f| -South Florida is pretty far down there. 
£ Bands on tour sometimes don’t even go 

■ • DOWN THERE. DOES THAT MAKE IT FEEL ISOLAT- 

7 ED AT ALL? 

IT FEELS ISOLATED SOMETIMES FOR SURE, 
BUT IT HAS DEFINITELY PUT A FIRE UNDER 
OUR ASSES TO JUST NOT RELY ON ANYONE 
ELSE FOR HELP AND CREATE A COOL HARD¬ 
CORE SCENE/GREAT BANDS OURSELVES. I 
THINK THE ISOLATION HAS LED TO US BEING 

■ REALLY APPRECIATIVE FOR WHAT WE HAVE 
AND IT KEEPS NEWER KIDS GETTING INTO 
HARDCORE DOWN HERE FROM GROWING 
HUGE HEADS FOR THE MOST PART AND 
KEEPS THEIR ATTITUDE GOOD. WHILE WE 
ARE GEOGRAPHICALLY DIFFICULT FOR 
BANDS TO MAKE IT DOWN TO, WE STILL GET A 
FAIR AMOUNT OF TOURING BANDS COMING 
THROUGH. IT COMES IN WAVES AND LATELY 
WE HAVEN’T HAD AS MANY, BUT IF ANY¬ 
THING IT JUST MAKES IT EVEN BETTER WHEN 
BANDS DO COME THROUGH BECAUSE KIDS 

7 APPRECIATE IT MORE. 


I -I’VE NOTICED SOME OTHER BANDS THAT YOl 
\GUYS SHARE MEMBERS WITH, OR WHO COME\ 
lFROM THE SAME GEOGRAPHIC AREA; IS THE 
SCENE DOWN THERE PARTICULARLY STRONG 
RIGHT NOW, OR ARE OTHER PEOPLE JUST FI -1 
| NALLY TAKING NOTICE? 

The scene down here is incredibleI 

IRIGHT NOW, AND IT HAS BEEN FOR A FEW 
[YEARS, BUT I THINK WE’RE FINALLY 
[STARTING TO REALLY SEE THE FULL PO¬ 
TENTIAL OF WHAT HARDCORE KIDS DOWN 

[here are capable of. The best part 
|about south Florida is that you’ll 
[have awesome bands across the 
[board playing sick hardcore of all 

DIFFERENT STYLES AND THERE’S A GOOD 

[sense of unity and kids/bands down 

IHERE SHOW EACH OTHER MAD RESPECT 

[even IF IT’S not necessarily their par-1 

fTICULAR FAVORITE STYLE OF HARDCORE. 

■WHAT HAS BEEN SOUTH FLORIDA’S GREAT -| 
EST CONTRIBUTION TO HARDCORE? 

SHARD TO SAY. IN THE EARLY TO MID 90’s| 

jjS outh Florida made a humongous 
impact on Metallic Hardcore that 

GETS SEVERELY OVERLOOKED. BANDS 
LIKE MORNING AGAIN AND CULTURE 
WE’RE VERY INTEGRAL TO THE INFLU¬ 
ENCE OF THE EDGEMETAL BANDS EVERY¬ 
BODY LOVES SO MUCH, AND SADLY I 
WOULD SAY THEY DON’T GET THE CREDIT 
THEY DESERVE. FOR BETTER OR WORSE, 

Poison The Well is another South 
Florida band that was hugely influ¬ 
ential IN A WAY THAT GETS OVER-' 
looked. Probably because the ends 

RESULT OF PTW IS A TON OF WATERED! 
DOWN DOGSHIT METALCORE CLONES, BUT) 
THAT DOESN’T TAKE AWAY THE FACT! 
THAT THE FIRST FEW PTW RELEASES AREj 
INCREDIBLE RECORDS THAT DID SOME-* 
THING SO CRAZY DIFFERENT AND UN-j 
HEARD OF AT THE TIME. 

:- Personal preference: Culture or| 
Morning Again? 

My friends and I debate this so sol 
:;so much! Both bands are incredible 
•|and make me so proud to be from 
•:|South Florida. I would personally 
' |go Morning Again, particularly the 

LATER STUFF. THE EARLY STUFF WITH 

;1Damien from Culture singing is 

^GREAT, BUT I THINK THAT THE BAND 
REALLY CAME INTO THEIR OWN AND 
^EVOLVED FROM BEING JUST AN EXTEN¬ 
SION OF CULTURE WHEN KEVIN TOOK 

over. “The Fallen... The Few ThatI 
^Remain” collection is perfect. 
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IN MY FIRST ISSUE I HAD A REVIEW OF YOUR 
DEMO WHICH INCLUDED A QUOTE FROM A 
FRIEND THAT SAID IT SOUNDED LIKE SOMEONE\ 
LOCKED YOU GUYS IN A ROOM WITH THE EARLY 

Abnegation and Soulstice 7”s and the; 
ExC demo. This is basically true, right?, 
And how do you like those comparisons. 


I DON’T KNOW IF I THINK WE SOUND ANY¬ 
THING like Abnegation or Soulstice in 

ALL HONESTY. I THINK PEOPLE MADE A LOT 
OF COMPARISONS WITH OUR DEMO BASED 
ON THE RECORDING QUALITY, LYRICS AND 

Iartwork more than the actual music. _ 

Essentially, the idea for the band son-&:*>called “eco 

ICALLY STARTED OUT WHEN WE HEARD Att&A BUNCH OF 


THAT I WISH WE HAD CO-OPTED THE NAME. 
ITHE STORY BEHIND THE NAME IS AS FOL-I 

lows: the band was originally sup-| 

POSED TO BE CALLED “ECOFORCE”, WHICH 
IN HINDSIGHT I’M VERY GLAD ISN’T WHAT| 
WE ENDED UP WITH. AFTER WE FINISHED 
RECORDING THE DEMO AND WERE MIXING 
IT AND GETTING READY TO PUT IT OUT, WE 
FOUND OUT THAT ANOTHER BAND FROM 
OUR AREA WAS ABOUT TO COME OUT WITH 
A DEMO AND THEIR NAME WAS “X-FORCE”. 
WE THOUGHT THE NAMES WERE TOO SIMI¬ 
LAR ESPECIALLY FOR TWO STRAIGHT EDGE 
BANDS FROM THE SAME PLACE, BUT WE 
REALLY WANTED OUR BAND TO STILL BE 

”. SO WE BRAINSTORMED 

ECO- 


_ DIFFERENT NAMES, 

STORY THAT EARTH CRISIS - FIRESTORM>SSSHOCK, ECOCIDE (WHICH WE DIDNT GO 
WAS (ALLEGEDLY) ORIGINALLY SUPPOSEDfcgWITH BECAUSE WE THOUG HT JJ_^0ULD BE 


TO COME OUT ON NEW AGE, AND KIND OF? 
DISCUSSED “WHAT IF ExC SIGNED TO NEWi 
AGE INSTEAD OF VICTORY AND THEIR] 
SOUND WENT IN A MORE NEW AGEY DIREC-] 
ITION”, SO THAT’S ESSENTIALLY THE IDEA? 
FOR THE DEMO SONIC ALLY, TO SOUND LIKE £3 

“New age Earth Crisis”. 


■The new material has gotten favorable\ 

COMMENTS SO FAR. SLIGHT CHANGE IN MUSI¬ 
CAL DIRECTION WITH MOST PEOPLE COMMENT¬ 
ING ON THE “HEAVY STRIFE INFLUENCE ”. WAS 
THAT INTENTIONAL OR JUST A GENERAL EVOLV-] 
ING OF YOUR SOUND? 


KS DEFINITELY HEAVY STRIFE INFLUENCE, 
BUT THEY WERE A BIG INFLUENCE ON US 
FROM DAY ONE. THE EVOLUTION WAS DEFI¬ 
NITELY A NATURAL THING, WHEN 1 TOOK 
OVER VOCAL DUTIES IT KINDA PUSHED ME 
TO WRITE MORE IN THAT DIRECTION. STRIFE 
IS MY FAVORITE HARDCORE BAND EVER, SO 
FRONTING A BAND HEAVILY INFLUENCED BY 
THEM IS SOMETHING THAT MAKES SENSE TO 

me. There is still a 

TON OF ALL OUT WAR- 
ERA Earth Crisis in-| 

FLUENCE THERE, AS 

well as Spawn, 

Slugfest, Tension, 

Insight, even Judge. 


:;TOO CLICHE TO BE NAMED AFTER AN EARTH 
CRISIS SONG), ECOBURN...ETC. ECOSTRIKE 
WAS JUST THE ONE THAT WE FELT WAS THE 
STRONGEST AND JUST ROLLED WITH IT. 

'None of us had any prior knowledge! 

OF THE BULLET COMPANY. I DEFINITELY! 

HINK ITS AWESOME AND FUNNY THAT 
SOME RANDOM REDNECK LOOKING UP 
HUNTING BULLETS ON INSTAGRAM OR 
WHATEVER WILL FIND A BUNCH OF SHIT 
flABOUT A VEGAN BAND THOUGH. 


■Thanks for the interview, any final com -j 

MENTS OR ANY MESSAGES YOU WANT TO SENl 
OUT? 

Thanks for asking me these ques 

TlONS! I HAD A GOOD TIME ANSWERING 
THEM. I WANT TO SHOUT OUT CARRY THE 
WEIGHT RECORDS, XELEGYX, BIND AND 

Pembroke Pines Straight! 

Edge/South Florida Straight Edge. 

KEEP AN EYE OUT FOR SOME AMAZING NEWl 
MUSIC FROM THE TURN, MY FAVORITE NEW 
SFL BAND! HOPE TO SEE YOU ALL AT 
Sound and Fury! 


■When I searched thej 
I HASHTAG #ECOSTRIKE 
\FOUND IT WAS ALSO A\ 
BULLET WITH SOMEi 
PRETTY GRUESOME I 

HUNTING PICTURES. [ 
WERE YOU GUYS TRYJNGI 
TO COOPT THE NAME,! 
OR DID YOU COME UP| 
\WITH IT INDEPENDENT-\ 

|ly? 

The name has 

NOTHING TO DO WITH 
THE BULLET COM¬ 
PANY, ALTHOUGH THE 
IRONY IS SO INSANE 
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- Though I was young, the 90's seemed like an im 
portant time for BMX. There was a general 


MIKE LAIRD 

Professional BMXer. Welder. Straight 


- What came first for you, hardcore or BMX? Was 
there any relation between the 2? 


BMX came first. I've ridden a bike ever since 
I could remember and I started racing BMX at 
the age of 10. Hardcore came into my life at the 
age of 16. Minor Threat and DR I were my first 
introduction to underground music. 


decline in popularity in the early part of the decade, 
which led to evolution in the sport: new rider-owned 
companies, a general progression in riding leading to 
new technology and really heavy, overbuilt bikes. Do 
you have any nostalgia for that time period, or are 
you happy with where the sport has come to today? 


- BMX, especially in the 90's, isn't exactly known 
for its austerity. How did you get into straight edge 
and how was it being sober during your younger 
years in the world of BMX? 


I was straight edge before I even knew what 
straight edge was. I would watch my friends 
make asses of themselves partying and I was 
never into that, I've always been about having 
self-control. I've always been an introvert so I 
really never followed the crowd anyways. As 
soon as I started listening to Minor Threat is 
when I realized that my way of thinking was ac- 


I like to think of myself as a modern man. As 
much as I enjoyed the era that I grew up then I'm 
looking forward to the future to come. It's dis¬ 
heartening to see people talk about how the new 
school sucks or how much better it was in the 
past. The future is what you make of it and if you 
don't like what you're currently seeing you have 
the power to do something about it. And if you 
don't want to put in the energy to make changes 
then I personally don't want to hear your mouth. 

But with all that said I'd love to see televised 
BMX competitions make a comeback. 


tually a lifestyle. 

Being straight edge in the BMX world or any 
faction of life for that matter can be a royal pain 
in the ass. It was almost nightly that all BMXers 
went out on the town that I got harassed about 
not drinking. It was always some kind of a joke 
to get me to drink, like how much money would 
it take or to celebrate a certain 
victory/accomplishment. 


-Any shows from back in the day, or more recent¬ 
ly, that you remember as being particularly good? 


My first show ever was Fugazi at the Pep¬ 
permint Beach Club, Va Beach VA May 1, 
1991.... that pretty much set the tone for the 
rest of my life. And my wife and I just recently 
saw FLAG (ex-Black Flag members) and it was 
one of the best shows I had seen in years. The 
energy in that whole place was just through the 
roof. Everyone was singing along and no one 
was standing still. I'm grinning ear to ear just 
thinking about it as I write this stuff down. 



























































































































- Rider-owned companies in BMX are unique in that 
there is a lot more design and machining involved; /; 
isn't just graphic design on a shirt or printing an 
image on a skateboard deck (not to disparage other 
people's efforts). How did you get your start in weld¬ 
ing and making your own frames? 

I got into welding in my junior year of high 
school. Definitely gone into welding because of 
BMX. I enrolled in a welding program at a voca¬ 
tional educational trade school. This was a two 
year endeavor. I fell in love with welding on the 
very first spark. While I was in school I always 
fantasized about welding for Hoffman Bikes. 

Fast forward a bit when I started riding full¬ 
time and learning a bit more about the BMX in¬ 
dustry I realize that bicycle manufacturing was a 
very competitive market. And American manu¬ 
facturing was even more competitive with even 
less profit margin's average Chinese manufac¬ 
tured BMX companies. So after learning more 
about the industry I never entertained the 
thought of building my own frames and I was 
riding for various bike companies anyways. 

3 years after Mirraco and I parted ways and 4 
years on the same frame and fork it was becom¬ 
ing a safety issue to be on the same load-out for 
so long. I started to dig through a Dan's Comp 
catalog to see what I wanted to buy and support 
and I just couldn't commit to anyone. Months 
later I was at TransJam Charlotte contest where 
I spoke to Mike Corley and he asked me why I 
hadn't built my own frame by now. His question 
got gears going and for the next 5 months or so I 
couldn't get the thought of building my own 
frame out of my head. So I decided to give 
myself a 5 frame trial to see what frame building 
was all about. I fell in love on 
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You are pretty well known for boosting big airs. Has 
that style taken a toll on your body at all? 

My back is pretty jacked up. I believe it's a 
combination from my riding style and 40 pound 
bikes we were riding for far to long. 

- How did you end up in the Dave Mirra video game? 

being good friends with Dave Mirra didn't 
hurt. Back in the early days of the Greenville 
scene we played a lot of ATV Off-road Fury and 
Tony Hawk Pro Skater on PS2. The ATV racing 
provided head-to-head racing that got ultra com¬ 
petitive. Anyways, Mirra knew I was a big gamer 
it was a huge honor that he asked me. 

-Any last words for the kids? 

Being at the ripe old age of 42 I see now more 
than ever it is important to make yourself happy, 
matter what you do, make yourself happy. 

www.lairdframe.com 
instagram: @mike_laird 




























































































































































































If you’re reading this, thanks for checking out issue #2 


Also, a big thanks to everyone who helped me out, let me in¬ 
terview them, let me use their photos, or gave any other type 
■■MntnoaL i>nrVVTnfiniVVMM¥WiV 


Photos generously provided by 


- Dan Rawe - www.flickr.com/danrawe 

- Jeff Lasich - instagram: @starttodayzine 

-Sam De Palma-facebook.com/forthemassesstudio 
-Mark J Ross f jQ Qrt rtQft rtr 

- Todd Jones - for letting me borrow pictures from his 
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